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EURIPIDES, SUPPLICES 71-86 AND THE CHORUS
OF ‘ATTENDANTS’

The first choral ode of Euripides’ Supplices, or the Parodos if that term can be used
for an ode which is not an ‘entry’, ends with two stanzas of lyric-iambic threnody,
following four stanzas of supplication in ionic metre (42-70).!

As Collard comments, this structure is broadly similar to, and very possibly
modelled upon, A. Pers. 65-114, 115-39.2 But there is an important difference here:
prima facie, the ‘further/different concerted lament’ in 71ff. is sung and performed
by the mpdcmodor mentioned in 72, ‘taking over’ in a kind of antiphon to the Seven
Mothers’ lamenting ixecia:®

dyawv 68° dAoc épxerar Tydwy ydwv
Suddoyoc, dyovct mpocmdAwvt yépec:

The continuation (73—4) confirms the idea of supportive mourning:

v p \ .
i7" @ fvvwidol kakoic
¥ % % ’

it & fvvadyndovec...

cuvandoc is the standard word for singers who ‘join in’ supportively: H.F. 786
Bdre ... cuvaoidol viugar (sc. fuiv), Hel. 174 povceia Bpmrijuact (sc. éuoic) fvvandd,?
Ph. 1518 (Spvic) éuoic dyect cvvawndoc, Or. 132-3 Toic éuoic Bpyviipact / pidar
cuvandol. xakoic naturally, as in Hel. 171, alludes to the already described ‘woes’
(here the mdfy of the Seven Mothers) with which the ‘co-singers’ are sympathizing ;®
and the fine abstract-for-personal £uvadynddvec repeats the idea of ‘sym-pathy’. The
sense is evidently ‘Go (i.e. dance) as fellow-mourners...’, followed by yopov Tov
"Adac céBet (see further on pp. 345f. below). The ‘fellow-mourners’ must be the

! This article fulfils, in part, a hope expressed in my commentary on Or. 961-2, where I
offered a different tentative conjecture for Supp. 77; but it is also complementary to my
discussion earlier this year of a stanza-pair in the Parodos of Helen (CQ 40 (1990), 77ff.),
referred to below as ‘above, p....", the numerous points of contact having forced me to a
reappraisal. To the works cited there (p. 77 n. 1), add C. Collard, Euripides Supplices
(Groningen, 1975; see also his Teubner edn., 1984). I am gratefully indebted to the helpful
criticisms and suggestions of the CQ referee, none other than Dr J. Diggle, whom I have
hitherto always consulted at an earlier stage.

% Collard, ii.116. Pers. 115ff. is essentially trochaic (beginning Ik Ik...lk |||, like Hel.
167-78/179-90; cf. p. 84 with n. 34), whereas here we have 2ia 2ia... ith |||. But all three patterns
have partly syncopated rhythm with no long ancipitia (p. 83), and the corresponding
exclamations in the middle of the stanza are a particular feature consistent with imitation (see
below with n. 19).

% 8udBoyoc: cf. Andr. 1201, where Peleus responds to the Chorus. Threnodic antiphons more
typically respond to a single é€apyoc (as I.T. 1791T,, etc.; comm. on Or. 960-1012, cf. Broadhead,
Persae, pp. 310ff.). For Collard, the mpdcmoAo: are mere ‘stage-extras’ and there is no ‘taking
over’; a view surely inconsistent, if not directly with the Greek, at least with the conventions of
choral lyric. The actively-lamenting persons thus prominently identified must be the performers
of the lament.

* For povceia (‘halls of song’) there metonymic for ‘ musicians’, see above, p. 89 with n. 56.

® Diggle rightly rejects xdmot (Nicklin, Collard) and «xrdmor (Wilamowitz) in his Studies on
the Text of Euripides (Oxford, 1981), 4-5, but is ‘driven back’ to xaxoic (apogr. Par.; L. kaxo()
with éuoic understood. ‘ My’ is expressed in the parallels cited ; and here it is not required, if the
singers are the mpdcmolot.
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mpdcmodor; and they must also (following 71-2) be the singers. For the choric
imperative thus self-exhorting (unlike Bdre in H.F. loc. cit.), cf. Ba. 83 ire Bdxya: bis,
Ph. 1350, Or. 141, 1353, etc.®

Who these mpdcmolot are, and the implications of that for the constitution of the
chorus, are controversial matters to which I shall come later, after discussing some
points of textual, metrical and interpretative detail in these two stanzas.

Beginning as above, the strophe enunciates the themes of ‘further concerted
lamentation’ and ‘resounding hands’, i.e. kouudc (71-2), of ‘community in grieving’
(73-4), of ‘Death-yopdc’ (75) and facial disfigurement, i.e. cmapayucc (76-7),
paradoxically ending with the word xdcuoc ‘adornment’ (78). The first part of the
antistrophe then develops the themes of ydpic and mdvoc with a familiar ‘ waterfall’
simile alluding to tears (79-82); and the concluding verses summatively explain the
energetic dirge as a whole (83-6; text as L, not Diggle, Collard):

76 yap Bavdvrwy Tékvwy
émimovov TL kara yuvvai-
kac éc ydouc mépuke mdfoc: 85
€ ¢
Bavoica Tév8’ dAyéwv Aaboluav.
‘For the mdfoc when offspring die” is by nature an émi{movov thing among women with
regard to lamentation — eeh! eeh! — may I die so as to become unconscious of these
griefs!” The concluding theme of ‘death-wishing grief” is hyperbolic (the more so, if
the wish is vicarious); but it was a traditional function of ritual lamentation, with real
or mimed self-mutilation, to afford a controlled outlet for the extravagant and
potentially suicidal grief of bereaved Greek women.®
Collard misinterprets 83-5, as Diggle has pointed out:? it is not the mdfoc (death)
of the réxva, but the mdfoc of bereavement, réflecting that of the Mothers as
described in the Prologue (cf. 11 mdfoc mafoicar dewdv), which is émimovov in this
sentence. mdfoc and mévfoc are related words (see Barrett on Hipp. 139-40). One
might have expected the former to denote especially the ‘ passive’ aspect of grief (7a8-
as in wafeiv); but it is by no means limited to that, and there is a characteristic
element of paradox here in the definition of the mdfoc as at once passive and active.?
The compound sense of mdfoc is reflected in the double sense of émimovov, even as
8 This use of the 2nd pl. imperative may derive from exhortations sung by an éapyoc; but
not all the exx. can be given to the Chorus-leader (cf. comm. Or. pp. 105, 302). If the ‘self-
address’ in unison is artificial, it is no more so than Electra’s lamenting use of the 2nd pers. sing.
at EI. 112f. and 127f. covrew’... & éuBa éupa xaraxdaiovca, 125 i0i, Tov adrov Eyeipe ydov, 140
(lect. dub.), 150 Spvnre xdpa (for which see Dennison, who cites Schadewaldt, Monolog und
Selbstgesprdch, 215-16).
? Or ‘caused by dead offspring’. The gen. phrase can be understood as ‘absolute’; but for the
causal gen. in contexts of grief, denoting also the object of the grief, cf. comm. on Or. 456-8.
8 Cf. M. Alexiou, The Ritual Lament in Greek Tradition (Cambridge, 1974), 28. The ritualized
violence could alternatively give an outlet to desires for vendetta-killing (ibid. 22). For the
cmapayudc-topos, cf. also above, p. 89 with n. 55. We do not know how far the hyperbolically
‘mortal’ self-mutilation was curbed by Solon’s legislation. In real life it may have become largely
symbolic; but tragedy is not real life.
® In Dionysiaca ... studies ... presented to Sir Denys Page...(Cambridge, 1978), 175 n. 11. My
interpretation here differs from Diggle’s only in clarifying the force of ém{movov, which he
renders ‘wearisome’, and in giving a corresponding ambivalence to éc: ‘ with regard to’ as well
as ‘so as to cause’, cf. El. 37 Aaumpoi ... éc yévoc, Cyc. 522 péywcroc ... éc répwv Blov, Ba. 1162
éc ydov éc 8dkpva (s.v.1.), etc.
10 Cf. El. 1226 SewdTaTov maféwv épefa (comm. on Or. 3), also the similarly active threnodic

mdfea in Hel. 173 (above, pp. 88-9 with n. 55). ‘Weeping’, like other modes of grieving, can be
‘actively’ performed in rhythmical mirvAot (Hipp. 1464, Tro. 1235-6).
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mdvoe “toils’, like ‘pains’, can be either active ‘labours’ or passive ‘afflictions’.!* The
sentiment is otherwise neatly phrased: xara yvvaikac... mépuke accurately implies
the @vcic of the female sex in general (cf. Andr. 93-5); and the whole complement
émimovdv 7u... éc yoouc is inserted in a sentence so framed by 76 yap...mdfoc as to
throw full weight on the keyword mdfoc at the end.** Then the wdfoc is culminatingly
defined as ‘death-wishing’, with the same juxtaposition of wa§- and fav- as in Hipp.
loc. cit. kpumrde mdfer (mévber codd.) favdrov Oédovcav / kédcar mori Tépua
Svctdvov.!?

We should be reluctant to spoil the pattern by the ‘simple transposition’ wdfoc
mépurelv), with € é (or alai) weakly appended as the clausula of a catalectic
trimeter.'* The transposition in effect misplaces the copula;!® and the metre is perfect
here, with no need for transposition, if we give to the exclamation(s) transmitted as
€ é the value -« -. What we then have is a characteristically Euripidean run of partly
syncopated dimeters, ending with a ‘one-plus-three’ pattern of the last four metra.!®
The pyrrhic word mdfoc ends a dimeter, with a resolution that signals ‘ no period-end
yet’;!7 at the same time the exclamatory metron belongs as closely with what follows
as with what precedes.’® As shown below, it is the corresponding passage in the
strophe that needs, and readily admits, emendation.

To give the exclamation such a value here is in line with A. Pers. 115-19/120-5,
whose pattern lk Ik || d | cr |« cr cr « cr cr Ik ||| is the equivalent of six dimeters, if 6d
is a metron rather than extra-metric.!®

1 Cf. my discussion of the ambivalent wdvoc-theme in H.F. in CQ 38 (1988), 86ff. Here
émimovov follows on the heels of the oxymoron ydpc ... moAvmovoc in 80 (cf. Ba. 67 xduarov
edxduarov). Note that ydpic, a richer word than #dov1j in El. 126, is appropriate to the vicarious
movoc here.

!2 The 7« simply serves, pace Collard, to make the neuter adjective a substantival complement
(cf. I.A. 568 péya v Onpevew dperdv, etc.); a favourite idiom (comm. on Or. 231-2), not
otherwise clear when the subject is neuter (unless ypijua or kriua is used with similar effect).
For the ‘inserted” complement, cf. Or. 981 Bpordv 8’ 6 mdc dcrdBunroc aidiv, where I compare
H.F. 290 odpoc 8" duapripyroc edxAenc mocic. For the disyllabic keyword at the end, cf. also
Or. 10 vdcov (comm. p. 82).

3 For the idiomatic emphasis on the participle favodca, cf. comm. on Or. 1149-50.

14 The transposition was proposed by Zuntz (Inquiry, 65-7); Dale (LM? 75 n. 1) created the
trimeter, as accepted by Collard and Diggle (the latter previously in GRBS 14 (1973), 247 n. 19).
A similarly appended alai for € € at Hel. 166a (clausular to dactyls), accepted by edd., is rejected
on pp. 79f. above.

15 A fair test of that is to try the effect of writing éc7( at the end of H.F. 290 or Or. 981 (n.
12 above).

18 Cf. Andr. 281-2 Boriipd 7" dudi poverpomov / veaviav | Epnudv | 8 écriotyov adldy ~
291-2 mupav 8¢ cvyyvcw Biov /| Ppuydv modet | Talavar [ mepydpoic Te Tpolac (not two
trimeters, since 291 lacks diaeresis after the fifth or seventh position). Or. 8423 is similar (comm.
pp- 221f), but with ar clausula: cgdyov éfeto | patépa, matpdii-/wv wabéwv duotBdy. Cf. also
Andr. 484-5 (next n.), and the recurrently clausular sequence...: -~ / wowwo-o- || (with word-
overlap) in Hel. 171/183, 201/220, 209/228 (above, p. 84).

17 For the metron vwwowo at verse-end before punctuation, cf. Ba. 414 éxei 8¢ mdfoc, ibid.
584, Hipp. 1144(?), I.T. 864, Hel. 1326, (L. P. E. Parker, CQ 18 (1968), 255); also Ph. 294, where
I am grateful to Dr Diggle for advance notice of his proposal céBouca vduov (for véuov
c€Bouc(a)). Terminal wv in the glyconic, as in Ba. 109 (8pudc) ~ 124 (18¢), is similar in principle.
Note that 84-5 are ,4ia, not 2tr | lk. The pattern with trochaic cross-rhythm in an iambic
context is like Andr. 483-5 (~ 491-3) évoc dp’ dvv-'cic dvd Te péla-/fpa kard te moA-'ac,
SmoTav ev-/peiv Bédwct kapov (surely , 4ia+ ith: Smorav €j- cannot be *catalectic’ (Stevens) or
a resolved ba (Dale): anything else gives v | v somewhere).

18 For & & (s.v.l.) preceded and followed by other words within the period, cf. A. Supp.
142/152.

1% Perhaps we should write éd {dd): cf. ibid. 977, where Broadhead writes &) é1f (Page é¢ é¢;
€ é éferecodd.), and S.c.T.327/39 € & (s.v.1.) | ith (327 € ter vel quater plurimi), which is probably
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€ € (€ €, ée€é, etc.) is in general something of a chameleon. Sometimes it is proper
to write, or prefer a variant, alai or alai aiai (or alatatai), since € and ac are
commonly confused, and exclamations are often otherwise inaccurately transmitted
or omitted in our MSS.% But it seems clear that all three tragedians used both é- (or
é-) and ai- exclamations with metrical value;?! and it is up to the editor to make sense
of the tradition, including metrical sense, however subjectively. In ai- exclamations
the basic diphthong is long, but optionally subject to correption before another a. or
in combinations like alai (ai ai?) {w. In é- exclamations, probably always twofold or
fourfold, the basic syllabic value is short, but the last (oxytone) e is always
lengthened.*® For the standard value « - some editors write é7j (after Dindorf);? but
it is a sufficient clarification to write é € or é¢ followed by punctuation, with é € € ¢
or éeeé- (sic) for a more hypothetical value voo- .2

Disyllabic exclamations are very often doubled (cf. iw, mamai, etc.). é€- éé- (or an
equivalent) is clearly right at A. Pers. 977 (~ 991 Bod: Bodt); and for the suggested
interpretation (in dimeters)

é€é- éé- Bavoica Tv- 2ia
8 alyéwv Aaboluav. ith

I lean especially on two Euripidean parallels in contexts of cmapayucc. At El 150,
éé- é¢- (L € &) dpumTe rdpa yields an ia-ch dimeter (introducing glyconics); and at
Tro. 278-80 an otherwise plausible colometric re-interpretation gives

yias A .

€€" é€* apacce kpd- 2ia
’ L4 L ’

Ta kovpiuov, €Ak’ Sviyecct w:Do

S{mTuxov Tapewdy. ith

a trimeter. But éd occurs nowhere else, and there is more than one way in which exclamatory
o (or w)+acan be articulated as a full metron. Broadhead suggests ‘extra-metric’ interpretation,
but that seems less likely in the middle of a patterned stanza.

20 Cf. Barrett on Hipp. 208, 591-5, and Mastronarde’s apparatus at Ph. 1284.

21 The value may be indeterminate when an exclamation occupies a whole verse, but that may
not make it ‘extra-metric’; e.g. a verse aiai alai in anapaestic contexts is naturally regarded as
a monometer, and many whole-verse exclams. form part of a responsive pattern. Sometimes also
the colometry needs reconsideration, e.g. at 4/c. 872—6/888-92 (n. 26 below). I did not assign
a value to the verse € € (sic L) at Hel. 166a (above, pp. 77ff.); nor can I now. It could well be
indeterminate (‘ad lib’); but either aiai bis or é€ bis would yield an appropriately metrical pair
of aldyuara between the dactylic hexameters and the trochaic strophe.

22 As to the first ¢, if € é can have the value -~ (Diggle, CR 32 (1982), 130, Garvie, Choephori
p. 362), that implies the interpretation €- ¢- (sic). That may be theoretically possible (cf. single
ai); but we should probably always write alai for that value. If é- exclamations could begin with
a long, we should expect to find more attestations in dactylic and anapaestic contexts. In fact
such attestations are few, except as obviously inferior variants (as at Ph. 1284), and generally
rejected by edd. (as by Garvie himself at Ch. 1009, 1019). (i) As to the last ¢, the value v« (a
fortiori vuuv) is nowhere, I think, required by the metre, even in combinations like € €, i
(which Eur. seems to have eschewed). In S. El. 827/40 the natural value of € &, alai and & &, i)
is v-v—; at Tra. 1026 Dawe gives € €, ic (recc.) Saiuov as a dochmius, but the truth could well
be é € / iw i), Saipov. At A. Ag. 1114/25 divide é é- / mamai mamai...and d d* / {8ov idob ...

23 So, e.g., Broadhead at A. Pers. 977 (n. 19 above) and Dawe at S. 0.C. 149.

2 A value uu- is plausible at the beginning of dochmiac sentences, like alatacai (s.v.l.) at
Hipp. 830, but nowhere necessary. Modifying what I wrote about Hel. 661, 662 in CQ 39 (1989),
62, I should now say that the choice there lies between é¢- (-) and éee€* (v -), and similarly
in Tro. 1216, which may be éee€- dpeviw | & | 26. Supp. 1074 may, but need not, be éeeé* cxérAia
&7 mafdv (‘dochmiac compound’, cr 8 or 8 cr; comm. Or. p. 106), followed by 28.
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This is nearly the same enoplian tricolon as H.F. 896-8/907-8 (2iav: D v : -v---).%
Cf. also Tro. 1235-6 dpacc’ dpacce kpdTa, mrv-/Aove 8idoica xepdc (surely 2ia ~
ith, with overlap; note the metron «-o o here also).?

There are two textual problems in the first part of the antistrophe (79-82):

dmincroc dde p’ éfdyer
, , . .

Xapic yowv moAvmovoc, we 80
té€ dABdrov mérpact

vypa péovca craywv

dmavcroc del Tyowvt:

After 2ia | ia | ia (which I lineate as dimeters, in line with the rest of the stanza) we
are impossibly offered a telesillean —— .- - (unwelcome in itself in this context) in
responsion with the lekythion -yovci mpocméAwy xépec. But Wilamowitz’s dASArjrov
will not do, not only because dAiBdrov is protected by Hes. Th. 785-7 68wp / huxpdv,
8 7" éx mérpnc karadelBerar HAPdrowo [ DyfmMijc. ¢ Sea-beaten rocks’ have no place
in this ‘waterfall” topos, and the length of the anceps is not a matter of indifference.?’
Since there may be a fault in both stanzas (see below), we should probably leave the
text obelized, with conjectures reported only in the apparatus. Given alifdrov, we
may judge that the antique epithet is most likely to have been accommodated in the
iambic pattern as a choriambic metron;? and that may suggest a transposition, e.g.
aABdrov {Tic) éx mérpac.?® The stanza then begins with the same 2ia / 2ia / ch ia
sequence as Alc. 86-8/98-100.

For ydwv in 82 U. Hiibner proposes yodv (‘pourings’).2® That, or rather xodv,
could be right: as Collard says, after Wecklein and others, the simile derives from I/.
16.3-4 ddkpva Oeppa xéwv dc Te kprivy perdvudpoc, / 7 € kar’ alyidiroc mérpnc
dvodepov xéer Hdwp ;* and if yodv also suggests ‘libations’, that is not inappropriate

% “Enoplian tricolon’, as usual with short ancipitia; cf. comm. Or. p. 113. This one combines
the dicola 2ia « : D (as Bacchyl. 19.1-2) and © D < : ith (as Archil. 168.1-2 West). Here I would
mention also H.F. 1025-7, which I suspect should be restored as é¢- é€- (éc L, & € Kirchhoff) riva
crevay-/uov 1§ ydov 7 POuévav (L @biraw) / dudav 7 70’ "Ada xopov dyrfcw;
(2ia / »: D / 25). For confusion of ¢firv and ¢fiuévawv, cf. Alc. 100.

* mrddove, of. Hipp. 1464 (n. 10 above). The usual division after xpdra gives both an
unwelcome catalectic period-end, with brevis in longo, in the middle of the short sentence and
an ionic verse vv-v-v-- alien to the iambo-dochmiac context. For the ‘resolution before
syncopation’, cf. Diggle, Studies, 18-21. Finally in this connection I would mention 4lc. 873—4
~ 889-90, which I analyse as three verses: AS. alai- Xo. wémovlac d¢’ alaypdrwv: (lia
cr) / Ad. é€é- é€- Xo. 8. 88uvac (ia cr) / éBac, cdd’ olda- AS. peb- dei- (2ia ), and similarly in
ant.; for the avridaBij, cf. H.F. 1051f., 1064ff. (CQ 1988, 95-6).

*" It is surprising that Diggle accepts dA¢BAjrov in the new Oxford Text: his discussion in
Studies, 4, left it at best doubtfully deserving a place in the apparatus. As to the long anceps, not
mentioned by Diggle, this should certainly not be introduced by conjecture in a context with
otherwise only short ancipitia (cf. nn. 2 and 42, and p. 83 above).

*® Choriambs feature in otherwise iambic contexts at 604/14, 619/27, 836(2), 1126/33,
1130/37 (cf. Collard, ii. 265). It is conceivable, but much less likely, that the epithet was
accommodated by correption (e.g. dABdTov éx mérpac as 2cr, or d-/MBdrov dc {Tic) éx
méTpac); correption is very rare in iambics, but cf. S. Tra. 8467 (twice, in the verse —vuu—w-).

* For 7uc in the simile, cf. Hec. 20 dic 7ic mrdpboc, El 151 ofa 8¢ Tic xikvoc dyérac, etc. The
corruption began, perhaps, with omission of 7ic éx; then the preposition was restored in the
wrong place (cf. Diggle, CQ 33 (1983), 352f.). The preferred suggestions here and in 72 I owe
in part to Dr Diggle.

% Philologus 124 (1980), 179ff. Acheron’s yoa. are ‘streams’ associated with loud ydot in S.
fr. 523 Radt; and cf. 0.C. 1598-9 purdv d8dTwy ... lovTpa Kai xodc.

31 Cf. also Garvie on A. Ch. 449 xéouvca moAvSaxpuy ydov.
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(cf. Or. 1239 daxpvoic karacmévdw ce). But the sentence will then run more stylishly
if we make a further easy correction: ¥ypda{v) péovca craywv / dmavcroc del xodv.
The gen. dypdv... xodv, framing the phrase, is then dependent upon craydv (see LSJ
s.v.), and yodv is not superfluously appended.®?

Reverting to the strophe, we may re-appraise the opening lines (now in dimeters):

dywv 68" dAoc Epxerar
f , , ,
yowy ydoic duddoyoc, td-
xoUct wpocmodwvt xépec:

71 yowv bis L, corr. Valckenaer (yoouwc yowv Fritzsche) 72 dxodcww mpomsAwy Heath

Attention should now focus on the asyndeton at dyodc:, which seems surprising,
though scarcely impossible, with the change of subject. Since ‘ hands’ were mentioned
in 51 (karadpvpuara xewpdv), one might have expected duddoya 8’ dyodct (Suddoya,
cf. Andr. 1200, Tro. 1307); adverbial n. pls. were vulnerable to corruption, and we
may not need SudSoyoc to govern ygouc (cf. Hel. 195, Or. 336, 817, etc.). But...ydwv
ydouc Suddoyoc (balanced by ... ydpic ydwv modvmovoc) is commended by the similar
8ud8oyoc kakdv kakoic at Hec. 588. So perhaps we should consider writing d-/xoict
(8€> mpocmdAwyr xépec, which also gives a choriamb for @aABdrov to correspond
with.33

73-8 i’ & Evvawidol kakoic
i’ & Evvadynddvec
xopov Tov "Aibac céBe- 75
Sua mapidoc Svuxe Aev-
KOV alpaToiTe xpdTa dov[ijov:
(é€- é€*) Ta yap pOirw
Toic 6pdct KoCpoC.
73 kakoic apogr. Par.: kako{ L 77 € € (sic) suppl. Wilamowitz

73-5. 73 and 74 are not simply a balanced pair of self-contained commands. The
repeated i’ & is epanalepsis rather than anaphora;* and, as elements in a developing
sentence, the adjectival uvwioi karoic and the substantival uvadynddvec combine
as a predicative phrase (nom., not voc.), in which we can take the dative as governed
(amo kowov) by both fuv- words.?

‘The xopdc which Death céBe.’ is a ritual funerary group-performance with music
and movement (cf. H.F. 1027 "Ai8a xopdv; céBe. ‘solemnly practises’, see Collard).

%2 Jypa{v) meets Dr Diggle’s objections to yodw (Which he also pointed out should be X0av).

As he says, dmavcroc+gen. is not attested, and dmavcroc... xodv ‘is an odd adjunct for
craydyv’. His own preference is (or was) for (ABdc), cf. Andr. 118, 533-6, I.T. 1106; and it is
indeed possible that ydwy 82 came in from the line above (as the verses are set out in L). But
see further in n. 34 below.

33 See above with nn. 28-9.

3¢ The three-verse pattern here is like Hec. 5960 dyer’ & maidec Ty ypaiv mpd Sduwy / dyer’
opbodcar v duddovdoy, / Tpwiddec, duiv mpdche 8’ dvaccav (punctuation can often be
lightened with advantage). Such epanalepsis (especially common in isometric units: comm. on
Or. 142-3, etc.) is intermediate between anadiplosis and anaphora. We no more need completely
symmetrical syntax here (pace Collard) than we do at Or. 142-3 dmomps Bar’ éxeic’ | dmompd
wot koiTac; nor (see n. 32) do we need dypa. ... craywy / dmaveroc ... {Afdc) as correspondingly
balanced phrases in 81-2.

3 See also on pp. 77-6 above, with nn. 4-6. For & with the imperative, add Hel. 1111 A6’
@ ... évvepydc (clearly predicative nom., not voc.), Alc. 234, Tro. 335, & ire Hec. 1093, etc.
(Fraenkel on A. Ag. 22).
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As governed by ite, yopov should certainly be understood here, not as an acc. of
destination, but as following as though after yopevere.?® 75 defines the performance,
which is then further defined in the asyndetic continuation.

76-8. The cheek-scratching prescribed is at once a ritual due to the dead and a
paradoxical ‘adornment for the living’; and the ‘blood’ in the ritual is at once red,
contrasting with the white complexion of the mourners (a familiar topos), and
hyperbolically ‘mortal bloodshed’ (¢dvoc), in accordance both with "Awdac 75 and
with the quasi-suicidal, ‘death-wishing’ grief expressed in 85-6.3

76-7. The framing words 8ia mapnidoc...povov in the first instance define the
action Svuyt Aevkov aipatoiTe ypdTa;*® but with neat syntax they also balance and
define the preceding i7(e) ... xyopov Tov "Aidac céBew (both sentences ending with an
action-defining expression).?® For the use of ¢ovov thus (int. acc., ‘(effecting) mortal
bloodshed’), cf. 1205 (cdyia) Tpcdeni dovov (similarly at verse-end, almost = povewe),
and S. A4j. 55 éxewpe ... povov.

The proposed ¢dvov for ¢oviov restores responsion with ... méduxe mdfoc; note that
here, as there, the sentence ends with the keyword, a pyrrhic noun. The vigorous
formulation is worthy of Euripides; at the same time it is easy enough to account for
the banalizing corruption of ¢dvov to ¢oviov. For the rest, I follow Wilamowitz,
Zuntz, Collard and Diggle in supplying the same exclamation(s) as in the antistrophe;
though here too, of course, my supplement has the value .- -. Note that there is no
need now, if there ever was, for the conjecture Aevkdc.*® It is properly xpdra
(‘complexion’, embracing ‘skin’ and ‘colour’) that has the epithet ‘white’ here, not
8ua maphidoc (‘cheekwise’);*! and the introduced long anceps is alien to a strict
metrical pattern in which all the other ancipitia are short.*?

78. Collard rightly takes ra (yap) ¢firdv as the subject and roic 6pdct kocpoc as
the complement.*® The former, naturally understood in this context as ‘the rituals

% Collard considers both interpretations, and cites Od. 18.194 ei7" dv ine (sc. KvBépera)
Xapirwy xopdv inepdevta in support of ‘fo the dance’. But ‘to’ is less apposite here. Rather
similar is H.F. 783ff. avayopevcare ... Bdre cvvaoidoi... Tov ‘HparAéovc kaldivikov dydva. (the
aydv there at once the ‘Labour’ and the choric victory-ritual celebrating it). For ire equivalent
to yopevere, cf. also Tro. 338 (where I should remove the comma between {7’ and &; cf. nn.
34-5)).

3 For the topos and the colour-contrast, cf. comm. on Or. 961-2. For the ¢dvoc as
hyperbolically ‘mortal’, see above with n. 8. For the double point, cf. also Or. 9924 (with
comm.).

 Cf. the similarly hyperbolic and terminal phrase aiwarnpov drav in Or. 962 (see comm.);
there, with 8ua mapnidwv, defining the action 7feica Aevkov Svuya.

% Anint. acc. of the ‘integral’ rather than ‘non-integral’ (appositive) type; cf. the discussions
by Barrett and Diggle cited on p. 82 above (n. 23).

4% Correctly attributed to Blaydes in the new OCT; previously in GRBS art. cit. attributed to
Page, and considered ‘attractive’ by Collard. Its sole virtue was to remove one of the epithets
with ypdra.

1 For the force of 8id, see comm. on Or. 961-2. In all the relevant parallels the noun with 8.d
is epithetless. Similar considerations, including metrical ones, exclude Hartung’s Aevkdyv for
Acukdy in Or. 961 (there with vuxa). For Aevkdc with xpdic here, cf. Aevkdypoa Ph. 322 (with
kdpav), xrovoxpwe Hel. 215, kvavdypoa ibid. 1502, ueddyypwrec Or. 321, etc.

2 Cf. nn. 2 and 27 above. There are indeed remarkably few long ancipitia in the lyric iambics
of this play. Caution is the more necessary in respect of long anceps followed by diaeresis.

3 Not, as Diggle, ‘For that is the proper honour for the dead in the eyes of the living’
(Studies, 5-6). Toic épwc: then has little if any point, as the adduced parallel 76 yap yépac écri
Oavdvrwy shows. He too cites H.F. 357-8, but without drawing the inference that... roic opdict
«dcpoc ||| should be interpreted syntactically like... roic favodcw dyadua |||. kdcpoc is not, in
fact, a natural word for the ‘honour’ done to the dead by ritual lamentation, except indirectly.
To kocpeiv a corpse (Tro. 1147) is to wash and dress it properly; to xocueiv a tomb (Or. 611)
is to ‘adorn’ it with the appropriate offerings. It is surely certain that the primary function of
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belonging to, proper to the dead’ (with particular reference to the ritual just
described), is like Hel. 1421 1o t@v Bavovrwy (there ‘impiously’ dismissed by
Theoclymenus as wasted labour). For the latter, the conclusive parallel is surely H.F.
358 roic favoicww dyadpa (a similarly stanza-ending phrase). The predication
‘adornment for the living’ is here paradoxical, in that unmutilated cheeks are normally
a xocuoc for women.**

Who, now, are these mpdcmolor and what is the constitution of the chorus?

Taking the second question first, I need not rebut in detail the view of Boeckh,
Hermann and others, which I agree with Collard (i.18) in rejecting: viz. that it
comprises the Seven Mothers plus their attendants (somehow bringing the number up
to the regular fifteen). Nor can we happily v1suahze a main chorus seven in number
and a subsidiary chorus of attendants.

Collard applauds the ‘natural solution to an unreal problem...propounded with
typical bluntness by Wilamowitz’, namely that the fifteen-strong chorus ‘freely
represents’ the Seven Mothers throughout the play. But I cannot share his confidence
that an Athenian audience would have ‘readily accepted’ that. Athenians could
count, and the Comedians were quick to exploit potentially ludicrous features in
tragedy. Opinions may differ as to 963f. (énTa pdrepec émra kov-/pouc éyewduet’
kTA.), as sung by fifteen yopevral; but it really will not do to confront the seven sons
of the famous Seven heroes, at the climax of the play, with fifteen persons purporting
to be their seven grandmothers. The spectacle at 1122ff. absolutely requires a one-
for-one correspondence of urn-bearing maidec and parépec.

As we have seen, there are objections prima facie to interpreting the lamenting
mpocmolow in 72 as mere ‘stage-extras’, with 71-86 still sung by the same ‘ Chorus of
Mothers’; and a quite different solution to the problem appears to have been
overlooked.

The fifteen choristers, I suggest, are all mpdcmoldot, and as such identical with the
daudimoror who, prompted by their Leader, give physical support to the Mothers at
1115ff.4* The Mothers, by contrast, are an impressive group of seven kw¢a mpocwma
throughout the play — particularly impressive as such in the climactic scene with the
seven maidec bearing seven urns, in the presence of Theseus, before the appearance
of Athena ‘ex machina’.*® Such stagecraft is the more appropriate in this play, since,
though elsewhere famous as individuals, the Seven Mothers are here conspicuously
denied any individuality. They have no names, and their wdfy are undifferentiated.
Though centrally important in the action, they need only to be seen as a group of
seven ypdec, appropriately dressed and in mostly static attitudes; they do not also
have to dance.

As to their singing, the Chorus can do that for them.*’ In the first four stanzas
(42-70) the Mothers and the Chorus form a prostrate group of twenty-two ixer{Sec
(not counting Adrastus and the 7aidec), still in the same positions as in the opening

kocpuoc here is to make a paradoxical point about ‘adornment’ in a context of ‘facial
disfigurement’. Note too that the associated movoc of ‘weeping’ (791ff.) is a xdptc for the living
in more than one sense (cf. n. 11) though also no doubt (indirectly) a ydpic for the dead.

4 For the cheeks as the prime seat of beauty, cf. J. H. Kells, CQ 16 (1966), 53.

% Note that there are thus two dugimodo: available to support each ypaic. It may be
suggested that the Chorus-Leader could still be one of the Mothers; but that works less well at
711f., and (I think) elsewhere.

% For Eur.’s use of kwda mpdcwma in general, see D. P. Stanley-Porter, BICS 20 (1973),
68-93. Important persons appear thus in Or. (comm. p. XXxXV).

47 By the same token they can also sing for the ‘chorus of maidec’ at 1122ff., since there are
two masked yopevral adjacent to each ypadic (n. 45 above).

13 0CQ 40
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tableau. At this stage the spectators cannot see that the Mothers themselves, nearest
to Aethra, are not singing; the performers are all, of course, masked. Then at 71 the
Chorus, leaving the Mothers still prostrate, proceed to ‘dance’ the ‘further dydv’ in
their persona as mpdcmoloi.*® The total effect of 1-86 is to identify them with the
Mothers’ cause in such a way that they are able thereafter to ‘impersonate’ them in
song and dance without incongruity,*® since at any time the group of seven plus fifteen
can be re-formed for that purpose; or they can revert to their role of ‘supporters’, as
at 1115ff.5°

Meanwhile their Leader can have the additional function of speaking on the
Mothers’ behalf. Most of the Chorus-leader’s spoken utterances are pleas, hopes, etc.
in quite general terms. The only real audacity is her reference to ‘my rvya.’ at 194
(covered by the standard choric use of ‘my’ for ‘our’). More significant is her
reference to the Mothers as ‘them’ at 266 (adrdc), with Musgrave’s generally
accepted assignation.

Are we then to infer that the mpdcmodo. are fifteen domestic servants who have come
from Argos with the Seven Mothers? Surely not, for the role of the Coryphaeus
would then be anomalous. Moreover we have, I think, been told otherwise by
Euripides himself: the mpdcmoAot are none other than the Eleusinian ‘acolytes’ whom
Aethra goes out of her way to address in the second line of the play:

Arjuntep éctiody’ " Edevcivoc xfovic
17c8’, ol (leg. ai?) Te vaoic éxere mpdcmodor Bedc ...

Sympathetic temple-acolytes provide choruses of women in I.T. and Ph.; and an
Athenian audience will have seen nothing odd in the readiness of Eleusinian women
to undertake at 71ff. and elsewhere a vicarious function similar to that performed in
real life by either voluntary or professional female mourners.

The ydpuc of, and for, mévoc on behalf of others is a central theme of the play ;5
and its closing words in 1232-3 can appropriately refer to the women of the mdc,
as well as the men, who have deserved honour by their efforts:

Géia & Huiv
mpopepoxtirkact céBecar.
Highgate, London C. W. WILLINK

8 Note that épyerar 71 thus comes into its own as a verb of motion.

® At the same time the ‘highlighting’ of the artificial stagecraft (notably at 963fl) is
characteristic of Eur.; cf. above, p. 78 n. 11.

30 There are also many places where the sentiments expressed by the Chorus are ambivalent
as to persona, no doubt deliberately; but there is no room here for a detailed study of that.

*1 Note that the temple-mpdcmodot are feminine in A. Eum. 1024 (cited by Collard). Here, as
there, they are servants of a goddess.

52 See especially 373—4, 1176-9 (and n. 11 above).
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