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EURIPIDES, SUPPLICES 71-86 AND THE CHORUS 
OF 'ATTENDANTS' 

The first choral ode of Euripides' Supplices, or the Parodos if that term can be used 
for an ode which is not an 'entry', ends with two stanzas of lyric-iambic threnody, 
following four stanzas of supplication in ionic metre (42-70).1 

As Collard comments, this structure is broadly similar to, and very possibly 
modelled upon, A. Pers. 65-114, 115-39.2 But there is an important difference here: 
prima facie, the 'further/different concerted lament' in 71ff. is sung and performed 
by the TrpdcTroAoL mentioned in 72, 'taking over' in a kind of antiphon to the Seven 
Mothers' lamenting LKECL'a:3 

dycdv o8' aAAoc EPXETrat tydov yo'Wv 

la&SOXOC, dXO6CL 7TpocTrodT'Avt XEPEc' 

The continuation (73-4) confirms the idea of supportive mourning: 

lT ) TVVOWLSOl KaKOlC 

IT wC' cvvaLyr8odvec... 

cvvWcdOC is the standard word for singers who 'join in' supportively: H.F. 786 
flare ... cvvaoLSol vv'UJCaL (sc. rltiV), Hel. 174 lovce^a Oprlvrl'acL (sc. 'tioic) uvvwLoa,4 
Ph. 1518 (opvLc) ;EoLc aXECL cvvwutSdC, Or. 132-3 TOiC E/Loic Oplvrj7iLacL / +itaL 

cVVcLSo[L. KaKOLC naturally, as in Hel. 171, alludes to the already described 'woes' 
(here the rTdO,q of the Seven Mothers) with which the 'co-singers' are sympathizing ;5 
and the fine abstract-for-personal 6vvaAy-718dvec repeats the idea of 'sym-pathy'. The 
sense is evidently 'Go (i.e. dance) as fellow-mourners...', followed by Xopov rov 
'Atlac CEdfEL (see further on pp. 345f. below). The 'fellow-mourners' must be the 

1 This article fulfils, in part, a hope expressed in my commentary on Or. 961-2, where I 
offered a different tentative conjecture for Supp. 77; but it is also complementary to my 
discussion earlier this year of a stanza-pair in the Parodos of Helen (CQ 40 (1990), 77ff.), 
referred to below as 'above, p....', the numerous points of contact having forced me to a 
reappraisal. To the works cited there (p. 77 n. 1), add C. Collard, Euripides Supplices 
(Groningen, 1975; see also his Teubner edn., 1984). I am gratefully indebted to the helpful 
criticisms and suggestions of the CQ referee, none other than Dr J. Diggle, whom I have 
hitherto always consulted at an earlier stage. 

2 Collard, ii. 116. Pers. 115ff. is essentially trochaic (beginning lk lk...lk ljI, like Hel. 
167-78/179-90; cf. p. 84 with n. 34), whereas here we have 2ia 2ia... ith III. But all three patterns 
have partly syncopated rhythm with no long ancipitia (p. 83), and the corresponding 
exclamations in the middle of the stanza are a particular feature consistent with imitation (see 
below with n. 19). 

3 tahdoXoc: cf. Andr. 1201, where Peleus responds to the Chorus. Threnodic antiphons more 
typically respond to a single [eapxoc (as I. T. 179ff., etc.; comm. on Or. 960-1012, cf. Broadhead, 
Persae, pp. 310ff.). For Collard, the Trpoc7roAot are mere 'stage-extras' and there is no 'taking 
over'; a view surely inconsistent, if not directly with the Greek, at least with the conventions of 
choral lyric. The actively-lamenting persons thus prominently identified must.be the performers 
of the lament. 

4 For tLovceta ('halls of song') there metonymic for 'musicians', see above, p. 89 with n. 56. 
5 Diggle rightly rejects KO'7roL (Nicklin, Collard) and KTV7Tro (Wilamowitz) in his Studies on 

the Text of Euripides (Oxford, 1981), 4-5, but is 'driven back' to KaKotc (apogr. Par.; L. KaKOL) 
with 4LoEc understood. 'My' is expressed in the parallels cited; and here it is not required, if the 
singers are the rrpdcrroAoL. 
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7rpdcrroAoL; and they must also (following 71-2) be the singers. For the choric 
imperative thus self-exhorting (unlike faiTE in H.F. loc. cit.), cf. Ba. 83 LrTE BaKXaL bis, 
Ph. 1350, Or. 141, 1353, etc.6 

Who these 7rpdcrroAoL are, and the implications of that for the constitution of the 
chorus, are controversial matters to which I shall come later, after discussing some 

points of textual, metrical and interpretative detail in these two stanzas. 
Beginning as above, the strophe enunciates the themes of 'further concerted 

lamentation' and 'resounding hands', i.e. KO/tdOC (71-2), of 'community in grieving' 
(73-4), of 'Death-Xopoc' (75) and facial disfigurement, i.e. cirapayto'c (76-7), 
paradoxically ending with the word KO'C/oc 'adornment' (78). The first part of the 
antistrophe then develops the themes of Xdptc and ro'voc with a familiar 'waterfall' 
simile alluding to tears (79-82); and the concluding verses summatively explain the 
energetic dirge as a whole (83-6; text as L, not Diggle, Collard): 

TO yap OavovTcov TEKVWV 

E7TL7rOVdv TL KaTa yvvai- 
Kac EC ydovcC TTSbVKE rradoc' 85 

E C 

OavoOca Trcv8' adAyEwv AaOoltav. 

'For the 7rdOoc when offspring die7 is by nature an Eri'ovov thing among women with 
regard to lamentation - eeh! eeh! - may I die so as to become unconscious of these 
griefs!' The concluding theme of 'death-wishing grief' is hyperbolic (the more so, if 
the wish.is vicarious); but it was a traditional function of ritual lamentation, with real 
or mimed self-mutilation, to afford a controlled outlet for the extravagant and 
potentially suicidal grief of bereaved Greek women.8 

Collard misinterprets 83-5, as Diggle has pointed out :9 it is not the 7rdOoc (death) 
of the TEKva, but the rrdOoc of bereavement, reflecting that of the Mothers as 
described in the Prologue (cf. 11 rrdOoc rraOoucat 8Lvdv), which is XrrLrrovov in this 
sentence. 7rdaoc and re'vOoc are related words (see Barrett on Hipp. 139-40). One 
might have expected the former to denote especially the ' passive' aspect of grief (7ra0- 
as in TraOeLv); but it is by no means limited to that, and there is a characteristic 
element of paradox here in the definition of the rdaOoc as at once passive and active.10 
The compound sense of rdaOoc is reflected in the double sense of ErL'7rovov, even as 

6 This use of the 2nd pl. imperative may derive from exhortations sung by an e~apXoc; but 
not all the exx. can be given to the Chorus-leader (cf. comm. Or. pp. 105, 302). If the 'self- 
address' in unison is artificial, it is no more so than Electra's lamenting use of the 2nd pers. sing. 
at El. 112f. and 127f. cvVretv' ... o LLga c,fua KaiTaKAaiovca, 125 Wt0, TOV aTrov EyEtpE yoov, 140 
(lect. dub.), 150 pv'rrTE Kadpa (for which see Dennison, who cites Schadewaldt, Monolog und 
Selbstgesprdch, 215-16). 7 Or 'caused by dead offspring'. The gen. phrase can be understood as 'absolute'; but for the 
causal gen. in contexts of grief, denoting also the object of the grief, cf. comm. on Or. 456-8. 

8 Cf. M. Alexiou, The Ritual Lament in Greek Tradition (Cambridge, 1974), 28. The ritualized 
violence could alternatively give an outlet to desires for vendetta-killing (ibid. 22). For the 
crTapayxo?c-topos, cf. also above, p. 89 with n. 55. We do not know how far the hyperbolically 
'mortal' self-mutilation was curbed by Solon's legislation. In real life it may have become largely 
symbolic; but tragedy is not real life. 

9 In Dionysiaca ... studies . . presented to Sir Denys Page... (Cambridge, 1978), 175 n. 11. My 
interpretation here differs from Diggle's only in clarifying the force of Eir&rovov, which he 
renders 'wearisome', and in giving a corresponding ambivalence to 'c: 'with regard to' as well 
as ' so as to cause', cf. El. 37 Aa/u7rpoi ... &c yevoc, Cyc. 522 dyLtcrToc... c TrEplwv t'ou, Ba. 1162 
kc yoov cc Ca'Kpva (s.v.l.), etc. 

10 Cf. El. 1226 8ELVOdraToV 7raO9Ewv Epe6a (comm. on Or. 3), also the similarly active threnodic 
raodea in Hel. 173 (above, pp. 88-9 with n. 55). 'Weeping', like other modes of grieving, can be 

'actively' performed in rhythmical 7r'TAoL (Hipp. 1464, Tro. 1235-6). 
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TTOVOL 'toils', like 'pains', can be either active 'labours' or passive 'afflictions'. l The 
sentiment is otherwise neatly phrased: KaTa yvvatKac... rTTEKE accurately implies 
the V?CLC of the female sex in general (cf. Andr. 93-5); and the whole complement 
E7TL7ovOv Tt ... C ydouc is inserted in a sentence so framed by rT yap ... rrdOoc as to 
throw full weight on the keyword rrdOoc at the end.12 Then the rdaOoc is culminatingly 
defined as 'death-wishing', with the same juxtaposition of 7raO- and Oav- as in Hipp. 
loc. cit. KpV7TrrCtL 7TaOEL (7TvO0E codd.) Oavadov OeAovcav / KeAcaL rrorl r-ep/a 
8vcrdvo. 13 

We should be reluctant to spoil the pattern by the 'simple transposition' 7rdaoc 
7TTEIVKE<V>, with ? E (or atai) weakly appended as the clausula of a catalectic 
trimeter.14 The transposition in effect misplaces the copula;l5 and the metre is perfect 
here, with no need for transposition, if we give to the exclamation(s) transmitted as 
e e the value - , -. What we then have is a characteristically Euripidean run of partly 
syncopated dimeters, ending with a 'one-plus-three' pattern of the last four metra.16 
The pyrrhic word rrdOoc ends a dimeter, with a resolution that signals 'no period-end 
yet';17 at the same time the exclamatory metron belongs as closely with what follows 
as with what precedes.18 As shown below, it is the corresponding passage in the 
strophe that needs, and readily admits, emendation. 

To give the exclamation such a value here is in line with A. Pers. 115-19/120-5, 
whose pattern Ik Ik 11 od | cr I v cr cr v cr cr Ik III is the equivalent of six dimeters, if dd 
is a metron rather than extra-metric.19 

11 Cf. my discussion of the ambivalent 7r'voc-theme in H.F. in CQ 38 (1988), 86ff. Here 
rL7Trovov follows on the heels of the oxymoron XadpLc ... TroAVtrovoc in 80 (cf. Ba. 67 Kalxarov 

evKdcfarTov). Note that Xapic, a richer word than r8Sov-4 in El. 126, is appropriate to the vicarious 
rTOvoc here. 

12 The rt simply serves, pace Collard, to make the neuter adjective a substantival complement 
(cf. I.A. 568 /x(ya rt O6rpEVELV dperdv, etc.); a favourite idiom (comm. on Or. 231-2), not 
otherwise clear when the subject is neuter (unless xprfia or KrfJ/La is used with similar effect). 
For the 'inserted' complement, cf. Or. 981 flpoTrv 6' O Tdc acTdardOtroc alav, where I compare 
H.F. 290 OVILOc 8' adLapTrp1rTOc eLVKA,E7c rTOCLC. For the disyllabic keyword at the end, cf. also 
Or. 10 vocov (comm. p. 82). 

13 For the idiomatic emphasis on the participle Oavoica, cf. comm. on Or. 1149-50. 
14 The transposition was proposed by Zuntz (Inquiry, 65-7); Dale (LM2 75 n. 1) created the 

trimeter, as accepted by Collard and Diggle (the latter previously in GRBS 14 (1973), 247 n. 19). 
A similarly appended alaE for ' ~ at Hel. 166a (clausular to dactyls), accepted by edd., is rejected 
on pp. 79f. above. 

15 A fair test of that is to try the effect of writing eCTL at the end of H.F. 290 or Or. 981 (n. 
12 above). 

16 Cf. Andr. 281-2 forrTpd r' TdXpL fovLOdrpoVrov / veav'av \I pr,qudv IO' ECrtoVXov avAadv 
291-2 7TLKpav SE CVYXVCLV f'ov / 0puy&v 7roAiEL | raAa['vaL / 7TrpyadLotc Tr Tpoiac (not two 
trimeters, since 291 lacks diaeresis after the fifth or seventh position). Or. 842-3 is similar (comm. 
pp. 221f.), but with ar clausula: c>aytov OerTo | tarpa, 7rarpSLt-/vWy 7raOEUv adtotiadv. Cf. also 
Andr. 484-5 (next n.), and the recurrently clausular sequence ....-- / - - || (with word- 
overlap) in Hel. 171/183, 201/220, 209/228 (above, p. 84). 

17 For the metron .... at verse-end before punctuation, cf. Ba. 414 K?e C 7rTO'Ooc, ibid. 
584, Hipp. 1144(?), I.T. 864, Hel. 1326, (L. P. E. Parker, CQ 18 (1968), 255); also Ph. 294, where 
I am grateful to Dr Diggle for advance notice of his proposal cefovca vodlov (for vdo'ov 
cWflovc(a)). Terminal -v in the glyconic, as in Ba. 109 (pvo'c) ~ 124 (ro'e), is similar in principle. 
Note that 84-5 are A 4ia, not 2tr I Ik. The pattern with trochaic cross-rhythm in an iambic 
context is like Andr. 483-5 (- 491-3) evoc dp' vv-'CLC dvd rE tdA,a-/0pa KaTa re TrdoA-'ac, 
O7rorav ev-/peiv OeAwct Kapodv (surely A 4ia + ith: 3ororav ev- cannot be 'catalectic' (Stevens) or 
a resolved ba (Dale): anything else gives vv I somewhere). 

18 For e e (s.v.l.) preceded and followed by other words within the period, cf. A. Supp. 
142/152. 

19 Perhaps we should write 6d <6d>: cf. ibid. 977, where Broadhead writes '7 J (Page se es; 
e e fere codd.), and S.c. T. 327/39 e ? (s.v.l.) I ith (327 e ter vel quater plurimi), which is probably 
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e e (e E, EEE', etc.) is in general something of a chameleon. Sometimes it is proper 
to write, or prefer a variant, alai or alai alai (or alaLaLaL), since E and aL are 

commonly confused, and exclamations are often otherwise inaccurately transmitted 
or omitted in our MSS.20 But it seems clear that all three tragedians used both E- (or 
e-) and al- exclamations with metrical value ;21 and it is up to the editor to make sense 
of the tradition, including metrical sense, however subjectively. In al- exclamations 
the basic diphthong is long, but optionally subject to correption before another at or 
in combinations like alai (at at?) lao. In c- exclamations, probably always twofold or 
fourfold, the basic syllabic value is short, but the last (oxytone) E is always 
lengthened.22 For the standard value ,- some editors write ?j (after Dindorf);23 but 
it is a sufficient clarification to write e e or Ee followed by punctuation, with e e e e' 

or EEEE (sic) for a more hypothetical value vv-.24 

Disyllabic exclamations are very often doubled (cf. Il6, TraTrai, etc.). E'e- e' (or an 

equivalent) is clearly right at A. Pers. 977 (- 991 /odit odi); and for the suggested 
interpretation (in dimeters) 

EE- EE- Oavo)ca Trjv- 2ia 

6' daAydcwv AaOoLtxav. ith 

I lean especially on two Euripidean parallels in contexts of crrapaypdc. At El. 150, 
se se' (L e E) p8pv7TTE Kapa yields an ia-ch dimeter (introducing glyconics); and at 
Tro. 278-80 an otherwise plausible colometric re-interpretation gives 

EE' EE' apacce Kpa- 2ia 

ra KOVPlALov, eAK' OVVXEccL : D v 

SLTrTvXov TrapeLdv. ith 

a trimeter. But od occurs nowhere else, and there is more than one way in which exclamatory 
o (or co) + a can be articulated as a full metron. Broadhead suggests' extra-metric' interpretation, 
but that seems less likely in the middle of a patterned stanza. 

20 Cf. Barrett on Hipp. 208, 591-5, and Mastronarde's apparatus at Ph. 1284. 
21 The value may be indeterminate when an exclamation occupies a whole verse, but that may 

not make it 'extra-metric'; e.g. a verse alah alai in anapaestic contexts is naturally regarded as 
a monometer, and many whole-verse exclams. form part of a responsive pattern. Sometimes also 
the colometry needs reconsideration, e.g. at Alc. 872-6/888-92 (n. 26 below). I did not assign 
a value to the verse e e (sic L) at Hel. 166a (above, pp. 77ff.); nor can I now. It could well be 
indeterminate (' ad lib'); but either alac bis or se bis would yield an appropriately metrical pair 
of aladyp/aTa between the dactylic hexameters and the trochaic strophe. 

22 As to the first E, if e e can have the value - - (Diggle, CR 32 (1982), 130, Garvie, Choephori 
p. 362), that implies the interpretation e. 9- (sic). That may be theoretically possible (cf. single 
at); but we should probably always write alat for that value. If E- exclamations could begin with 
a long, we should expect to find more attestations in dactylic and anapaestic contexts. In fact 
such attestations are few, except as obviously inferior variants (as at Ph. 1284), and generally 
rejected by edd. (as by Garvie himself at Ch. 1009, 1019). (ii) As to the last E, the value v, (a 
fortiori ..) is nowhere, I think, required by the metre, even in combinations like c c, i*l 
(which Eur. seems to have eschewed). In S. El. 827/40 the natural value of ' c, alaz and e c, I'c 
is ,- -; at Tra. 1026 Dawe gives E J, i'o (recc.) 8a4tLov as a dochmius, but the truth could well 
be E '- / Iwi iW, Satlov. At A. Ag. 1114/25 divide ' e / vrarai? Tra frat... and a' a. / 8oov 18ov ... 

23 So, e.g., Broadhead at A. Pers. 977 (n. 19 above) and Dawe at S. O.C. 149. 
24 A value .- is plausible at the beginning of dochmiac sentences, like alaLataE (s.v.l.) at 

Hipp. 830, but nowhere necessary. Modifying what I wrote about Hel. 661, 662 in CQ 39 (1989), 
62, I should now say that the choice there lies between cc' (_ -) and EEEE' ( .-), and similarly 
in Tro. 1216, which may be eeE' bpevcv | I 28. Supp. 1074 may, but need not, be EcE- cXErTAta 
81' 7Traowv ('dochmiac compound', cr 8 or 8 cr; comm. Or. p. 106), followed by 28. 
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This is nearly the same enoplian tricolon as H.F. 896-8/907-8 (2ia v: D v: -v---).25 
Cf. also Tro. 1235-6 apacc' apaccE Kpara, TrtTV-/AOVc SofCc?a Xetpoc (surely 2ia - 
ith, with overlap; note the metron .-vv here also).26 

There are two textual problems in the first part of the antistrophe (79-82): 

adrr7qcroc aoE /u' esadyE 
Xaptc yodv TroAvurovoc,, Wxc 80 

tEe AtaTdrov 7TrTrpact 

vypa peovca craycov 
Taravcroc del tyovt' 

After 2ia I ia I ia (which I lineate as dimeters, in line with the rest of the stanza) we 
are impossibly offered a telesillean - - - - (unwelcome in itself in this context) in 

responsion with the lekythion -Xovcf rrpoc7ro6Aw Xpe'c. But Wilamowitz's daAtlXA7jro 
will not do, not only because dXAtldrov is protected by Hes. Th. 785-7 vSwp / vXpo'v, 
0 7 EK 7TETpr7C KaraAeLf3rat -,ALfadroto / v0irAjAc. 'Sea-beaten rocks' have no place 
in this 'waterfall' topos, and the length of the anceps is not a matter of indifference.27 
Since there may be a fault in both stanzas (see below), we should probably leave the 
text obelized, with conjectures reported only in the apparatus. Given aABidrouv, we 
may judge that the antique epithet is most likely to have been accommodated in the 
iambic pattern as a choriambic metron;28 and that may suggest a transposition, e.g. 
dALf3drov <rtc> EK rreTpac.29 The stanza then begins with the same 2ia / 2ia / ch ia 
sequence as Ale. 86-8/98-100, 

For ydwv in 82 U. Hubner proposes xo6v ('pourings').30 That, or rather xoav, 
could be right: as Collard says, after Wecklein and others, the simile derives from II. 
16.3-4 SaKpva OEptda 'X 'V Wc re Kpjv7) Ie,Aadvv poc, / X3 TE KaTr atyXt7roc ETrrprac 
Svoq~Epov X?L V8wUp ;31 and if xoav also suggests 'libations', that is not inappropriate 

25 'Enoplian tricolon', as usual with short ancipitia; cf. comm. Or. p. 113. This one combines 
the dicola 2ia , : D (as Bacchyl. 19.1-2) and , D : ith (as Archil. 168.1-2 West). Here I would 
mention also H.F. 1025-7, which I suspect should be restored as s'- 4d- (ec L, C e Kirchhoff) -riva 
CTevay-//ov 3 yo'ov 7 O0>,uEvwv (L k0Gr)T,v) / obLS&v 7 rTv' A8Sa xopov ax4cw; 
(2ia / v : D / 28). For confusion of OLTroSv and qFOLjvwv, cf. Alec. 100. 

26 7rtTv,Aovc, cf. Hipp. 1464 (n. 10 above). The usual division after Kpdra gives both an 
unwelcome catalectic period-end, with brevis in longo, in the middle of the short sentence and 
an ionic verse .-. -.-- alien to the iambo-dochmiac context. For the 'resolution before 
syncopation', cf. Diggle, Studies, 18-21. Finally in this connection I would mention Alec. 873-4 
- 889-90, which I analyse as three verses: AS. a/la' Xo. TrrErovOac ait' alaypa'dorwv (2ia 
cr) / AS. s'e se- Xo. St' 68vvac (ia cr) / ;3ac, cad' o8a- AS. Ev' 06ev' (2ia ), and similarly in 
ant.; for the davTAafg, cf. H.F. 1051f., 1064ff. (CQ 1988, 95-6). 

27 It is surprising that Diggle accepts adAtflA4rov in the new Oxford Text: his discussion in 
Studies, 4, left it at best doubtfully deserving a place in the apparatus. As to the long anceps, not 
mentioned by Diggle, this should certainly not be introduced by conjecture in a context with 
otherwise only short ancipitia (cf. nn. 2 and 42, and p. 83 above). 

28 Choriambs feature in otherwise iambic contexts at 604/14, 619/27, 836(?), 1126/33, 
1130/37 (cf. Collard, ii. 265). It is conceivable, but much less likely, that the epithet was 
accommodated by correption (e.g. dAtf3arov EK rEpac as 2cr, or d-/ALfTdrov COC <TIC> (K 
7rrTpac); correption is very rare in iambics, but cf. S. Tra. 846-7 (twice, in the verse - -. ). 

29 For TLC in the simile, cf. Hec. 20 doc rtc TrrdpOoc, El. 151 ola 8e TlC KVKVOC axETac, etc. The 
corruption began, perhaps, with omission of rtc EK; then the preposition was restored in the 
wrong place (cf. Diggle, CQ 33 (1983), 352f.). The preferred suggestions here and in 72 I owe 
in part to Dr Diggle. 

30 Philologus 124 (1980), 179ff. Acheron's xoaL are 'streams' associated with loud yoot in S. 
fr. 523 Radt; and cf. O.C. 1598-9 pvrnv vSar8wv...Aovrpa KaL Xodc. 31 Cf. also Garvie on A. Ch. 449 Xeovca rroAv'aKpuv yo'ov. 
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(cf. Or. 1239 &aKpV'OLC KaTac7`v8w ccE). But the sentence will then run more stylishly 
if we make a further easy correction: viypdKv> pk`ovca craycwv / airaVcroc aEt Xoav. 
The gen. i5ypdv ... Xodv, framing the phrase, is then dependent upon crayd'v (see LSJ 
s.v.), and Xodv is not superfluously appended.32 

Reverting to the strophe, we may re-appraise the opening lines (now in dimeters): 

ayco 33' &AAo c EPXETaL 
yowv YootLC stLa'iXOC, 1fi- 

Xo3ctL iipocirdhAwvt XEP`Cp 

71 ydowv bis L, corr. Valckenaer (ydoc ydwv Fritzsche) 72 a'XO6cCLV 7rpoirdAwv Heath 

Attention should now focus on the asyndeton at aJXoVicL, which seems surprising, 
though scarcely impossible, with the change of subject. Since 'hands' were mentioned 
in 51 (KraTapvPpq.uaTa XELpcWV), one might have expected Sda'oXa S' aiXoz5ct (ata'.oXa, 
cf. Andr. 1200, Tro. 1307); adverbial n. pls. were vulnerable to corruption, and we 
may not need St&doXoc to govern y6ooc (cf. Hel. 195, Or. 336, 817, etc.). But... yo'wv 
YdoLC StaSoXoc (balanced by ... Xaptc yocv iroAi'7rovoc) is commended by the similar 

ta'dOXOc c KaKV KaLKOLC at Hec. 588. So perhaps we should consider writing a'-/XovCc 
<&> 7rpocl7c0Awv XEPEc, which also gives a choriamb for aALgcla'rov to correspond 
with.33 

73-8 ii' f uwlo OKL 734 ~~L'T' W' eVVWtOOLt KaKOLC 
of ' ) TUayldE LIT w 6vvaAy-q8OOVEc 

Xop'v 
' 

n'AtSac CJ3ELE 75 
ta& 7rap-tl8oc 05vvXL Acv- 

Kov allFlaToVTE XPWTa 64tJoL]Ov 

< 
I 1. 

1?) /C;Y> P BL ;f CE E> Ta yap 00bOLrV 
TOLC o'pW;CL KO'qLOC. 

73 KaKOic apogr. Par.: KaKOL L 77 ' ' 
(sic) suppi. Wilamowitz 

73-5. 73 and 74 are not simply a balanced pair of self-contained commands. The 
repeated i7' c' is epanalepsis rather than anaphora ;34 and, as elements in a developing 
sentence, the adjectival SVVWLfSOL KaKoCc and the substantival 6vvaAyq8&?vEc combine 
as a predicative phrase (nom., not voc.), in which we can take the dative as governed 
(dt7r' KOLvo6) by both evv- words.33 

'The xop'c which Death CE/3EL' is a ritual funerary group-performance with music 
and movement (cf. H.F. 1027 'ALSa Xopo6; CEJ3EL 'solemnly practises', see Collard). 

32 /ypd<v> meets Dr Diggle's objections to XooLv (which he also pointed out should be Xodv). 
As he says, abravc-roc+gen. is not attested, and TraVcTroc ... Xodv 'is an odd adjunct for 
cTayov . His own preference is (or was) for <ALga'c>, cf. Andr. 118, 533-6, LT. 1106; and it is 
indeed possible that ydwv 82 came in from the line above (as the verses are set out in L). But 
see further in n. 34 below. 

" See above with nn. 28-9. 
3' The three-verse pattern here is like Hec. 59-60 ayET' 1 7raitc Tr7)jv ypavv 7Trpo 

a o'Lwv / a,ycE 

opOovicaL T,,V 6' d8ooVAoV, / TPWLad8EC, V'IUpV 7TPOCOE S' aivaccav (punctuation can often be 
lightened with advantage). Such epanalepsis (especially common in isometric units: comm. on 
Or. 142-3, etc.) is intermediate between anadiplosis and anaphora. We no more need completely 
symmetrical syntax here (pace Collard) than we do at Or. 142-3 ehTo7rp6 'gdr' EKEEC' I awo7Tpo 
Iot KoLTac; nor (see n. 32) do we need 1iyp& ... crayc'v / aITaVCTOC ... <ALPdc> as correspondingly 
balanced phrases in 81-2. 

31 See also on pp. 77-6 above, with nn. 4-6. For ; with the imperative, add Hel. 1111 AO' 
co... 6vvEpyOC (clearly predicative nom., not voc.), Alc. 234, Tro. 335, co LTE Hec. 1093, etc. 
(Fraenkel on A. Ag. 22). 
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As governed by rTE, Xopov should certainly be understood here, not as an ace. of 
destination, but as following as though after XopEV'ErE.36 75 defines the performance, 
which is then further defined in the asyndetic continuation. 

76-8. The cheek-scratching prescribed is at once a ritual due to the dead and a 
paradoxical 'adornment for the living'; and the 'blood' in the ritual is at once red, 
contrasting with the white complexion of the mourners (a familiar topos), and 
hyperbolically 'mortal bloodshed' (0'dvoc), in accordance both with "AtLac 75 and 
with the quasi-suicidal, 'death-wishing' grief expressed in 85-6.37 

76-7. The framing words SLa rrapLtLSoc ... o'vov in the first instance define the 
action ovvXL ACEVKOV alttarovrT p Xpra ;38 but with neat syntax they also balance and 
define the preceding LT(E)... XopOv TOv "ALSac CECEL (both sentences ending with an 

action-defining expression).39 For the use of 'dvov thus (int. acc., '(effecting) mortal 
bloodshed'), cf. 1205 (cqalyta) Trpo;Clt dovov (similarly at verse-end, almost = cdoVL), 
and S. Aj. 55 EKELtp... dOVOV. 

The proposed cdovov for c'dvov restores responsion with... rrVTT VKCE rdoc; note that 
here, as there, the sentence ends with the keyword, a pyrrhic noun. The vigorous 
formulation is worthy of Euripides; at the same time it is easy enough to account for 
the banalizing corruption of cdovov to bOdvtov. For the rest, I follow Wilamowitz, 
Zuntz, Collard and Diggle in supplying the same exclamation(s) as in the antistrophe; 
though here too, of course, my supplement has the value - -. Note that there is no 
need now, if there ever was, for the conjecture AcEvKdC.40 It is properly Xp6,ra 
('complexion', embracing 'skin' and 'colour') that has the epithet 'white' here, not 
St& TrapltLSoc ('cheekwise') ;41 and the introduced long anceps is alien to a strict 
metrical pattern in which all the other ancipitia are short.42 

78. Collard rightly takes Ta& (yap) #0tr6Tv as the subject and TrolC Opctl KOCi/oc as 
the complement.43 The former, naturally understood in this context as 'the rituals 

36 Collard considers both interpretations, and cites Od. 18.194 EVT' av Lt'r (sc. KvOepEta) 
Xapircov xopov lL?EpodEVTa in support of 'to the dance'. But 'to' is less apposite here. Rather 
similar is H.F. 783ff. dvaxopEVCcaTE ... aTdrE cvvaotSoo ... rTOv 'HpaKAEovc KaAALVLKOV dydiva (the 
dycov there at once the 'Labour' and the choric victory-ritual celebrating it). For Tre equivalent 
to XopErETE, cf. also Tro. 338 (where I should remove the comma between LrT' and W,; cf. nn. 
34-5)). 

37 For the topos and the colour-contrast, cf. comm. on Or. 961-2. For the tovoc as 
hyperbolically 'mortal', see above with n. 8. For the double point, cf. also Or. 992-4 (with 
comm.). 

38 Cf. the similarly hyperbolic and terminal phrase alutarqTpov arav in Or. 962 (see comm.); 
there, with L&a rrap-qiowv, defining the action TLOEica AEVKOV ovvxa. 39 An int. acc. of the 'integral' rather than ' non-integral' (appositive) type; cf. the discussions 
by Barrett and Diggle cited on p. 82 above (n. 23). 

40 Correctly attributed to Blaydes in the new OCT; previously in GRBS art. cit. attributed to 
Page, and considered 'attractive' by Collard. Its sole virtue was to remove one of the epithets 
with XPC-ra. 

41 For the force of Sta, see comm. on Or. 961-2. In all the relevant parallels the noun with da' 
is epithetless. Similar considerations, including metrical ones, exclude Hartung's AEVKWLv for 
AVKO'V in Or. 961 (there with vvuxa). For AVKO'C with XpoSc here, cf. AeVKOXpoa Ph. 322 (with 
Koilav), Xiovdxpwac Hel. 215, Kvavoxpoa ibid. 1502, ?ieAdyXpWTEC Or. 321, etc. 

42 Cf. nn. 2 and 27 above. There are indeed remarkably few long ancipitia in the lyric iambics 
of this play. Caution is the more necessary in respect of long anceps followed by diaeresis. 

43 Not, as Diggle, 'For that is the proper honour for the dead in the eyes of the living' 
(Studies, 5-6). rolc 6Opc)C then has little if any point, as the adduced parallel TO yap yEpac ECTL 

OavovrTwv shows. He too cites H.F. 357-8, but without drawing the inference that ... TOLC O6pct 
Kqc;coc III should be interpreted syntactically like... TOC OavoOCLV ayaAlxa 111. KOdcpOC is not, in 
fact, a natural word for the 'honour' done to the dead by ritual lamentation, except indirectly. 
To KOC,ELiv a corpse (Tro. 1147) is to wash and dress it properly; to Koc/lEiv a tomb (Or. 611) 
is to 'adorn' it with the appropriate offerings. It is surely certain that the primary function of 
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belonging to, proper to the dead' (with particular reference to the ritual just 
described), is like Hel. 1421 ra Tr6v OavovTrwv (there 'impiously' dismissed by 
Theoclymenus as wasted labour). For the latter, the conclusive parallel is surely H.F. 
358 Trol Oavofctv a,yaA,ua (a similarly stanza-ending phrase). The predication 
'adornmentfor the living' is here paradoxical, in that unmutilated cheeks are normally 
a KOdcOC for women.44 

Who, now, are these Trpoc7rroAo and what is the constitution of the chorus? 
Taking the second question first, I need not rebut in detail the view of Boeckh, 

Hermann and others, which I agree with Collard (i.18) in rejecting: viz. that it 
comprises the Seven Mothers plus their attendants (somehow bringing the number up 
to the regular fifteen). Nor can we happily visualize a main chorus seven in number 
and a subsidiary chorus of attendants. 

Collard applauds the 'natural solution to an unreal problem ... propounded with 
typical bluntness by Wilamowitz', namely that the fifteen-strong chorus 'freely 
represents' the Seven Mothers throughout the play. But I cannot share his confidence 
that an Athenian audience would have 'readily accepted' that. Athenians could 
count, and the Comedians were quick to exploit potentially ludicrous features in 
tragedy. Opinions may differ as to 963ff. (E'rra darTEpEc 7r&Ta Kov-/povc EyyevdLE6O' 

KTA.), as sung by fifteen XopEvra'; but it really will not do to confront the seven sons 
of the famous Seven heroes, at the climax of the play, with fifteen persons purporting 
to be their seven grandmothers. The spectacle at 1122ff. absolutely requires a one- 
for-one correspondence of urn-bearing TraESEc and tLarTepec. 

As we have seen, there are objections prima facie to interpreting the lamenting 
7Tpoc7roAoL in 72 as mere 'stage-extras', with 71-86 still sung by the same 'Chorus of 
Mothers'; and a quite different solution to the problem appears to have been 
overlooked. 

The fifteen choristers, I suggest, are all rrpociroAot, and as such identical with the 
adJt'TroAot who, prompted by their Leader, give physical support to the Mothers at 
1115ff.45 The Mothers, by contrast, are an impressive group of seven Ktwoa Trpo'c-wrra 
throughout the play - particularly impressive as such in the climactic scene with the 
seven -7raiLc bearing seven urns, in the presence of Theseus, before the appearance 
of Athena 'ex machina'.46 Such stagecraft is the more appropriate in this play, since, 
though elsewhere famous as individuals, the Seven Mothers are here conspicuously 
denied any individuality. They have no names, and their rrdOrj are undifferentiated. 
Though centrally important in the action, they need only to be seen as a group of 
seven ypdcc, appropriately dressed and in mostly static attitudes; they do not also 
have to dance. 

As to their singing, the Chorus can do that for them.47 In the first four stanzas 
(42-70) the Mothers and the Chorus form a prostrate group of twenty-two iKeerL'EC 

(not counting Adrastus and the rraESec), still in the same positions as in the opening 

KOcL/oc here is to make a paradoxical point about 'adornment' in a context of 'facial 
disfigurement'. Note too that the associated rodvoc of 'weeping' (79ff.) is a Xaptc for the living 
in more than one sense (cf. n. 11) though also no doubt (indirectly) a Xaptc for the dead. 

44 For the cheeks as the prime seat of beauty, cf. J. H. Kells, CQ 16 (1966), 53. 
45 Note that there are thus two dtkL'7roAot available to support each ypavc. It may be 

suggested that the Chorus-Leader could still be one of the Mothers; but that works less well at 
71ff., and (I think) elsewhere. 

46 For Eur.'s use of KUca Trrpcowrra in general, see D. P. Stanley-Porter, BICS 20 (1973), 
68-93. Important persons appear thus in Or. (comm. p. xxxv). 

47 By the same token they can also sing for the 'chorus of nracSc' at 1122ff., since there are 
two masked XopevTaL adjacent to each ypaioc (n. 45 above). 
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tableau. At this stage the spectators cannot see that the Mothers themselves, nearest 
to Aethra, are not singing; the performers are all, of course, masked. Then at 71 the 
Chorus, leaving the Mothers still prostrate, proceed to 'dance' the 'further dycv' in 
their persona as 7rpoc7roAot.48 The total effect of 1-86 is to identify them with the 
Mothers' cause in such a way that they are able thereafter to 'impersonate' them in 
song and dance without incongruity,49 since at any time the group of seven plus fifteen 
can be re-formed for that purpose; or they can revert to their role of 'supporters', as 
at 1115ff.50 

Meanwhile their Leader can have the additional function of speaking on the 
Mothers' behalf. Most of the Chorus-leader's spoken utterances are pleas, hopes, etc. 
in quite general terms. The only real audacity is her reference to 'my Tuvat' at 194 
(covered by the standard choric use of 'my' for 'our'). More significant is her 
reference to the Mothers as 'them' at 266 (avra'c), with Musgrave's generally 
accepted assignation. 

Are we then to infer that the vpdcTroAot are fifteen domestic servants who have come 
from Argos with the Seven Mothers? Surely not, for the role of the Coryphaeus 
would then be anomalous. Moreover we have, I think, been told otherwise by 
Euripides himself: the 7rpdcnroAot are none other than the Eleusinian 'acolytes' whom 
Aethra goes out of her way to address in the second line of the play: 

ArjL-qrTEp EcTtoVX' 'EAEvcivoc xOovoc 

r'jc8', o (leg. at?) TE vaoic Xere TrpdcTroAot Oedc...51 

Sympathetic temple-acolytes provide choruses of women in I.T. and Ph.; and an 
Athenian audience will have seen nothing odd in the readiness of Eleusinian women 
to undertake at 71ff. and elsewhere a vicarious function similar to that performed in 
real life by either voluntary or professional female mourners. 

The xaptc of, and for, rrOVoc on behalf of others is a central theme of the play ;52 
and its closing words in 1232-3 can appropriately refer to the women of the 7rToAc, 
as well as the men, who have deserved honour by their efforts: 

dLta 3' * 
piv 

7TppotE,LoX87jKacL ceJfecOat. 

Highgate, London C. W. W I L L I N K 

48 Note that cpXETaL 71 thus comes into its own as a verb of motion. 
49 At the same time the 'highlighting' of the artificial stagecraft (notably at 963ff.) is 

characteristic of Eur.; cf. above, p. 78 n. 11. 
50 There are also many places where the sentiments expressed by the Chorus are ambivalent 

as to persona, no doubt deliberately; but there is no room here for a detailed study of that. 
51 Note that the temple-7rpdcrroAot are feminine in A. Eum. 1024 (cited by Collard). Here, as 

there, they are servants of a goddess. 
52 See especially 373-4, 1176-9 (and n. 11 above). 
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